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vi PREFACE.

public, has also been laid under contribution,
and use has been made of various articles
on miniatures by Mr. Holmes, Mr. Foster,
Mr. Burn, and other writers.

For the accounts of Richard Cosway, of
his pupils Andrew and Nathaniel Plimer,
and of John Smart, I alone am responsible.
Most of this matter is new to the public,
and is the result of original and careful
research.

For all the details as to various collec-
tions and their contents, and for the whole
of Chapters I., IX., X., and XI., I alone
must be held responsible, and for the general
scheme of the volume. The chapters on
workers in enamel and on foreign minia-
turists have necessarily been compiled from
books and catalogues issued on the con-
tinent. These I have carefully examined,
and many of the statements they contain
have been verified or corrected.

With regard to Andrew Robertson, I
would tender my thanks to his daughter,
Miss Emily Robertson, for the information
placed at my disposal, both from the memoirs
of her father and from family papers.

For the illustrations I am warmly gratefu]
to all the owners of miniatures who have
generously permitted their treasures to be
photographed and reproduced.

Specially in this place would I tender an
acknowledgment of very grateful thanks to
Her Majesty the Queen, who has added to
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her many gracious acts on my behalf the
permission to reproduce in this volume any
of the miniatures in the royal collection.

To the amateur collector I present my
volume, and I trust that in his hands it may
be of some service. I hope it may stimulate
him to pursue with greater knowledge and
enthusiasm the colletion of miniatures,
and 1 am sure that their fascination will
amply repay him for his pains, and the
beauty of the treasures he accumulates will
be a constant source of delight to him, and
an incentive to the further study both of
history and of art.

GEORGE C. WILLIAMSON.

THE MOUNT,
GUILDFORD, SURREY.

1897.
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MINIATURES.

CHAPTER L
THE AMATEUR COLLECTOR.

IT is unnecessary in a handbook of this
description to make any reference in the
opening chapter to illuminated manuscripts,
and to the early miniatures which are to
be found on the pages of such manuscripts,
whether in missals or psalters.

My object in the following pages is to
introduce the amateur collector, using the
word amateur in its widest and best sense,
to porfrart miniatures only. I wish to
give him some brief information as to the
artists who painted them, the technique and
style of each artist or period of work, the
class of miniature produced, for which the
collector should search, and the forgeries of
original work which will present themselves
to him, and which he must carefully avoid.

I have no intention of entering into the
vexed questlon of etymology of the word

‘miniature,” nor of presenting my readers
with a well prepared definition of the term,
as I am convinced that those for whom this

B
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book is to be of service are already in
possession of their own definition.

I have to deal with portraits * painted in
little,” as these fascinating pictures were
originally termed; with minute representa-
tions of the human face and form painted
upon card, vellum, or ivory, or prepared in
enamel, of such size as to be easily carried
in a pocket,—the work of men differing as
widely in period and in technique as Holbein
and Ross, Cosway and Hayter.

I take it that my readers will not generally
include the wealthy collectors who can, at
the auction rooms of Messrs. Christie or in
the repositories of New Bond Street, pur-
chase the finest and rarest examples of
miniature art regardless of all cost. Such
collectors will necessarily possess Dr.
Propert’s *“ History of Miniature Art,” and
the catalogues of the Burlington Fine Arts
Club, and of the great collections. My
readers will, I hope, be the far more numer-
ous class who indulge in a taste for these
delightful portraits, with the caution and
deliberation that is begotten of a moderate
income and who possess but small means to
apply to the luxury of collecting.

Miniature collecting for such a person is
not an impossible joy. If carefully con-
ducted it may be a supreme pleasure, and
even a profitable investment, if so sordid a
consideration may be mentioned. In one
way the miniature collector has an advantage
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the tyro into a connoisseur by my pages,
and still less to instruct him in all the
wisdom needed to detect a master’s hand or
dismiss a forged miniature. He will prob-
ably, in acquiring that wisdom, have to
purchase many an unimportant miniature,
and even acquire some that are fraudulent
copies. As in every phase of life, he
must buy his experience; and he will find,
as every colletor does, that experience
once acquired remains in the form of a
trained judgment, and a facility for detection
that no amount of bookwork will ever ex-
plain or transfer.

A collection embracing only fine picked
specimens will be beyond the reach of the
collector for whose use this book is com-
piled, but it is quite possible for a collection
to be formed by the man of moderate means
whose income is from six hundred, say, to a
thousand a year, which shall include some
really good examples of the works of the
great masters. When I recommend general
colleting at first it is not that I would
advise the formation of a large collection of
ordinary and unimportant miniatures. The
rule should be constantly to weed out value-
less pictures and retain fine examples, as in
the end the entire value of a collection is
oftentimes ruined by the overwhelming mass
of rubbish that covers the few fine treasures,
A small and carefully selected collection
is of far greater value. At first the col-
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tures under the advice of some eminent
collector, expert or trustworthy dealer, and
in giving a large sum for a choice picture
rather than many smaller sums for mere
ordinary ones.

Such a method of collecting is admirable
for those who can afford it, and its results
are undoubtedly good. If adopted, however,
by the man of moderate means he must be
prepared to make his purchases very seldom,
perhaps only once or twice a year, and he will
gather together a small choice collection. It
will not however be a comprehensive one.
He will also be ignorant of many of the lesser
masters and their works, and his judgment
will not be tested and strengthened as, by
constant purchase and frequent error, it
should be. The colle¢tor will also have
the great disadvantage of being swayed
by capricious fashion, which will rule his
purchases as it rules the world. Miniatures,
like all other precious objects, vary in price
according to the prevailing mode, and the
collector of fine specimens only will find the
prices vary for his treasures according as
one artist or another, one period or another,
happens to be in demand.

As the result of some careful considera-
tion I am therefore disposed to recommend,
even with all its drawbacks, general and pro-
miscuous collecting at first. To a collector
possessed of a good sense of beauty, some
knowledge of periods and persons, some












8 MINIATURES.

should be attributed. If not at first clear, a
little further inquiry, a few letters, or the
searching of pedigrees or registers, will often
settle a doubtful name, or give the maiden
name of a married woman whose identity is
uncertain, or distinguish between peers and
other persons of title of similar name.

In the case of miniatures about whose
history nothing is known, let me strongly
and seriously advise the collector not to
be in a hurry to attach names to them.
He may have an idea whom they represent,
and his idea may be founded upon something
stronger than mere surmise, but I would
pray him not to a¢t upon this theory until
he has exhausted all means of verifying the
attribution. Few things are more annoy-
ing to the careful collector, whether he be
the owner or merely an inspecting visitor,
than a careless attribution, a mere guess
labelled as a piece of certain fact. In some
cases the general character of the piece
reveals a date that is altogether at variance
with the attribution ; sometimes the portrait
itself is dated and the date has been over-
looked, or there are initials upon it that

ainsay its owner’s fondest hopes; but even
if it is not so, a name attached to a minia-
ture upon mere surmise is a piece of fraud
and falsification of history most strongly to
be reprobated.

By all means let the colle¢tor surmise
and imagine whose portrait he possesses,
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face of the miniature, but the oval of paper
gummed to the back of the ivory contains
the artist’s signature, the name, or the
date.

I am not careful to advise reframing, as
the old frames in which the miniatures are
to be found are generally more suitable to
their contents, plainer and simpler in style
than the new ones that might be supplied,
but I would advise owners to have their
miniatures opened by an expert or clever
workman in their presence, in order that the
examination already recommended should
be made. There are of course certain fine
elaborate cases, with wonderful work in
enamel and jewels upon them, which require
the most skilful handling, and which it seems
a pity to disturb. If the names relating to
the miniature are definitely known it may be
well to let the picture alone, but in the hands
of an expert no frame presents very serious
difficulty, and the owner will be the better
satisfied when he has discovered all that the
portrait can itself say as to its own history.

Quite recently two miniatures that were
in the Goldsmid collection, and attributed
by their owner to Cosway, have come into
the possession of another more eminent
colle¢tor. He has removed them from an
unsuitable frame in which the ignorance of
a past generation had confined them, and -
has carefully examined them and removed
the dust and dirt that had accumulated upon
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of the miniature is necessary, and this work
should only be executed under the direct
supervision of such experts as those whom
I have just mentioned.

I have seen a miniature quite recently
that had been seriously injured by mould, a
large spot of the size of a shilling upon it
having been covered with minute fungous
growth. The miniature appeared to be
ruined, but after very careful cleaning and
most assiduous patience it presented quite
a satisfaCtory appearance. With proper
precautions such serious mischief as
this should never have occurred, and the
collector will, I hope, have gathered from
these few remarks that miniatures need
reasonable attention, and ought not to be
neglected.

A colle¢tor who is really fond of his
treasures will attend to them himself. He
will see that they are kept away from sun-
light, from damp, and from heat, that they
are locked away from prying fingers, that
their glasses are kept free from dust or
moisture, and that the little dainty pictures,
so skllfully painted and handed down from
bygone generations, shall not in his charge
suffer any deterioration, but rather gain in
value through his care.

Finally, it may be well to urge the col-
le¢tor to educate himself by his collection.
He should read up all the literature upon
the subjet, every book that he can acquire
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relating to portraits “in little.” He will
further do well to gather up knowledge about
the artists who painted the pictures, and
- the persons whose portraits are represented,
as to the special manner and technique of
each artist, the peculiarities of his work,
and the life and history of the person
depicted.

By these means, he will acquire know-
ledge of the greatest value, and his col-
le¢tion will become not only a cabinet of
beautiful pictures, but also an unceasing
stimulant to deeper research.



CHAPTER 1L

EARLY MINIATURISTS.

THE art of miniature painting in its great
glory was an English art, and its greatest
proficients were Engllshmen but in the
true history of portrait miniatures one artist
stands at the head of the list who was not
an Englishman. I refer to Hans Holbein.

He was probably born about 1495, and
thanks to the most careful investigation of
Sir A. W. Franks and Mr. Black, the date
of his death has been definitely placed in
the year 1543, between October 7th and
November 29th.

Van Mander tells us in his “Life of
Holbein,” that ‘“ he worked equally well in
oil and in water colours, he painted also
miniatures of especial excellence, which last
art he learned from one Master Lucas, then
in London, whom, however, he very soon far
surpassed.”

Nicholas Hilliard, the great English
artist, who next claims notice, stated in
a tract which he published: ‘ Holbein’s
manner of limning I have ever imitated, and
hold it for the best.”
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used, and many a fine portrait, the work of
men almost equal to him in power, has been
ascribed to Holbein. If definite proof of
Holbein’s skill in portraiture, such as would
be required for drawing ‘“in little” was
required, it was given in 1889 at the
Burlington Fine Art Club Exhibition, when
a sketch in silver point of a male head, a
work of rare beauty and very full of character,
signed by the master, and dated 1543 was
exhibited by Mr. Locker Lampson.

There were other workers, his con-
temporaries, equally noteworthy, and the
names of Justus van Cleef, Gwillim Stretes,
and Lavinia Teerlinck must not be over-
looked. The last named painter, a very
clever lady, highly spoken of by Vasari and
Guicciardini, painted Queen Elizabeth’s
portrait, ““finely painted on a card,” and
received from her majesty, according to
Mr. J. G. Nichols’ researches, in return, in
1558, ‘“ one casting bottell guilt” weighing
2% ounces. '

There are two other artists, mentioned in
a translation of * Lomazzo on Painting ” by
Heydock, of New College, Oxford, as
‘““Shoote and Betts,” that preceded Nicholas
Hilliard. Walpole concludes that the former
artist is one John Shute, “ Paynter and
Architecte,” author of a book on architecture
published in 1563, and dedicated to Queen
Elizabeth. Nothing, however, is known of
his work in miniatures.
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The same writer mentions two other
artists of the name of Betts, John and
Thomas, but nothing is known of them,
nor is even their relationship one to the
other a matter of any certainty.

In the Propert collection was a fine minia-
ture by T. Betts, representing John Digby,
Earl of Bristol, but miniatures by either
John or Thomas Betts are of very rare
occurrence.



CHAPTER IIL

HILLIARD, OLIVER AND
COOPER.

THE artists already named, to whom may
also be added Sir Antonio More, Zucchero,
Lucas de Heere and others, practised
the art of painting portrait miniatures,
as one branch only of their profession.
In the latter half, however, of the six-
teenth century we come upon the name of
the first real miniaturist, an artist who
was limner, jeweller, and goldsmith to
Queen Elizabeth and to James I., and who
adopted miniature painting as his regular
occupation.

Nicholas Hilliard was born about the year
1547, and was, so Walpole states, the son of
Richard Hilliard of Exeter, High Sheriff of
the city and county in 1560, and of Laurence,
daughter of John Wall, goldsmith, of
London. Hilliard was distinctly a great
painter of portrait miniatures. His work is
unmistakable : many of his portraits are
signed, and most of them have also a motto
in Latin and a date upon them.

Of his manner of work Walpole remarked






.
. .,

e o'
1race.
N
TN












cae .,






PO
DO


































































oo
0o aq
.






36 MINIATURES.

John Hoskins, another miniature painter
of the period, has received somewhat scanty
attention. His work is very meritorious,
and his miniatures greatly resemble those
of Penelope Cleyn. There is a certain
hardness and flatness about them, but
they are fine works, and Hoskins was an
admirable draughtsman. There is no evid-
ence to support Redgrave’s allusion to a
younger man of the same name, a son or
a nephew, and although the combinations of
the letters J. H. occur on the miniatures,
according to Dr. Propert, in at least three
different ways, it is generally believed that
all are the work of one man. Graham’s
“ English School” contains in a sentence
practically all that is known of the life of
Hoskins, and to it Bryan adds the date of
his death, which is believed to have occurred
in 1664. His nephews and pupils were
Alexander and Samuel Cooper, and in
the latter artist we see the very greatest
master of the art that the century produced,
and the one who, in his own especial way,
was perhaps the greatest of all the English
miniature painters.

There is urgent demand for a memoir of
Samuel Cooper. The details of his life are
hardlyknown. His birth in 1609,and death,
May s5th, 1672, are almost the only dates
known in his career; and as he lived much
abroad it is not easy to determine the facts
of his life. He received his training from
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HILLIARD, OLIVER AND COOPER. 43

Sherborne Castle, and John Faber, will
complete the list.

Theart that had commenced so brllhantly,
and had obtained such great success, now
for a while sank to obscurity and was prac-
tised only by few men, who were of an in-
ferior type and worked with but little skill.

With one or two doubtful exceptions
there are no more names of importance to
chronicle in the latter part of the seventeenth
century. Later on, under altogether altered
circumstances, we come upon Richard Cos-
way and his companions, and find that a
second era of great importance has arisen
in this fascinating art.



CHAPTER 1V.

EIGHTEENTH CENTURY MINIA-
TURISTS.

THE eighteenth century produced a very
great artist in miniature work who, with
is wife and pupils, deserves a special
chapter of this book.

Leaving, therefore, out of consideration
for the moment the great names of Cosway
and his two celebrated pupils, Andrew and
Nathaniel Plimer, it is desirable to record
some information as to the few minor
artists who immediately preceded them,
and the lesser masters who occupy the
same period as that in which Cosway and
his pupils flourished.

Of those who preceded him there is
really but one important name, that of
Laurence Crosse, whose work is decidedly
meritorious and interesting in many ways.

Of his history or his career nothing is
known, and his miniatures are of infrequent
occurrence. He was perhaps the last worker
to use the plain deep blue background in-
troduced by Hilliard, and despite the excel-
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52 MINIATURES.

tinguishes Smart, and it is closely akin to
the work of an enamellist.

In Bryan’s “ Dictionary” it is recorded
of Humphrey that he was born at Honiton
in Devonshire in 1742, and educated at the
grammar school of that town. His great
desire to study drawing led him at an early
age to journey to London, where he fre-
quented Shipley’s Drawing School, and also
studied in the Duke of Richmond’s galleries.
After about three years he was obliged to
return home owing to the death of his father,
but he could not remain quiet in Devonshire,
and found his way to Bath, where he worked
under Samuel Collins for two years, and
eventually, when Collins left for Dublin, suc-
ceeded to his practice. Dr. Propert states
that while in Bath he lodged with Linley the
musician, and there saw his lovely daughter,
then a girl in her ninth year, and afterwards
Mrs. Sheridan. In 1763 he again returned
to London, and obtained an introduc¢tion to
Reynolds. He won his esteem both by
reason of his having been a Devonshire
man and by his signs of great genius, and
he settled down near to the president, renting
lodgings at 21, King Street, Covent Garden.

In 1766 he exhibited at Spring Gardens
a miniature of John Mealing, the old and
well-known model at the Royal Academy,
which was greatly admired and purchased
by the king, who then commissioned Hum-
phrey to paint a portrait of the queen.
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owed to his native place, he presented to
the Church of St. Peter in Tiverton a fine
oil-painting as an altar-piece, representing
the angel delivering St. Peter from prison.
The Cosway family were of Flemish origin,
people of good position and influence, and
fond of pictures, possessing not a few fine
examples. The sight of these pictures
kindled in Cosway’s mind the earnest desire
to be a painter.  When the lad was under
twelve years old he left Tiverton and was.
placed by his godfather under Thomas
Hudson the artist to study, as even at that
early age he had developed a decided gift
for portrait-painting. He worked very hard
in London, principally at Shipley’s Drawing
School, and having determined, in his own
words, ““to be some day the greatest artist
in London,” he denied himself every com-
fort, and both sleep and food, in order to
have ample time for study.

Before he was twelve years old he gained
the very first prize for drawing given by the
Society of Arts, and continued his success
in similar fashion year by year. In 1760
he commenced to exhibit pictures, and in
the following year miniature work, and be-
tween 1761 and 1765 he executed some of
a fine series of miniatures that now belong
to Mr. Jonathan Rashleigh, and represent
his ancestor, another Jonathan, with his
wife and eleven children.

Cosway was a student at the Academy
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acteristics, one of the most noteworthy of
which is his persistent use of a special
ultramarine or Antwerp blue, a cold, clear,
keen, bright colour, which almost invariably
appears in his portraits.

In the earliest part of his career he
worked on a grayish green background, and
toward the very last part of his life he
returned to this type of colour; at times he
used a mottled background, and this work
can usually be attributed to a period after
1805. During a somewhat earlier period
than this (1799-1804) a few miniatures were
executed upon a background either perfectly
white, of a flat, cold character, or with gray,
graylsh white or drab effects only, but these
were but few and were probably experi-
mental.

Throughout the greater part of his life,
however, the background adopted is a cloudy
one, masses of fleecy white appearing against
the remarkable cold, clear blue. Nothing is
more characteristic of the master’s hand than
his light, free, easy delineation of hair, sug-
gested in masses rather than drawn in detail,
in opposition to the method adopted by his
favourite pupil Plimer, whose hard, wiry hair
is especially distin¢tive of his work. The
clear brightness of the eyes and their gleam
of pure white light, the roundness and grain
of the limbs, and the airy transparency of
the drapenes are other distinctive features,
and it is small wonder that the sprightly


















subjects, and preferred a dark blue gray
tone of colouring. Her miniatures lack the
inspiration and brilliance of her husband’s
work. :

Cosway’s latter days were sad. He suf-
fered from strange hallucinations and odd
superstitions, but was nursed by his wife
with the greatest devotion. He died on
July 4th, 1802, and was buried, at his own
request, in Marylebone New Church, where
his widow ere¢ted a monument to his
memory.

Cosway was much ridiculed during his
successful career, and was the subject of
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CHAPTER VL
NINETEENTH CENTURY WORK.

THE greatest worker in the nineteenth cen-
tury was certainly Andrew Robertson (born
1777, died 1845), and of his life and work it
is easy to give full details as Miss Robert-
son, his daughter, published in 1895 a most
entertaining series of the artist’s letters and
papers. Robertson had two elder brothers,
Archibald and Alexander, who were artists,
and who painted miniatures and had lessons
from Shelley, but in 1791 and 1792 the
sailed for America and founded an art school.
They left the maintenance of the mother, a
weakly son and two daughters, one of whom
was nearly blind, to the energies of Andrew,
who was then barely sixteen. He worked
extremely hard and with great bravery, and
was fortunate enough to make the acquaint-
ance of Sir Henry Raeburn, who allowed
him to copy many of his pictures. By that
means and by teaching drawing, music,
and scene-painting, and by decorating, and
gilding flags for processions, and drawing




































Shortly after the accession he painted an
admirable portrait of Her Majesty, and was
appointed portrait-painter in water colours
to the Queen. He was a man of very pleas-
ing manners and kind sympathies, and was
popular in society. He died at Kensington
in 1860, and was buried in Highgate Ceme-
tery. His portraits are quite distindtive,
and differ entirely from the cabinet minia-
tures of the period. He favoured a creamy,
purplish background, and painted with a very
easy, flowing touch. Toward the latter part
of his life he stippled much more than he
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tionality was reigning supreme. We look
in vain in the miniatures of this period for
the character of Cooper, the careful delinea-
tion of Oliver, the grace of Cosway, or the
rugged honesty of Robertson’s florid work.

Photography was rapidly injuring the art
of miniature painting, and when Ross was
stricken down with paralysis the last great
artist was removed and the art, so fascinat-
ing and so beautiful, passed into abeyance,
giving place to a mechanical portraiture
which became its popular substitute.
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to see the work of Meyer and of the Hones
at its best, although in Mr. Aston’s, and Mr.
Woodroofe's, cabinets there are a few good
detached specimens. Dr. Propert had es-
pecially a fine pair of signed enamels by
Horace Hone, dated 1790, representing John
Kemble and Mrs. Siddons. Mr. Whitehead'’s
cabinets, contain very many fine works by
each master. One by Meyer represents his
son William in his tenth year, and is in-
scribed Memorabilis Icon! Hunc patrie
pinxere manus. Meyer,R.A. Aparticularly
fine enamel of William Hayley is signed in
full, “ Jeremiah Meyer, R.A. 1744.” Of
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114 MINIATURES.

may be said to close with his death in 1855,
and since his time there has been no painter
of portraits in enamel whose name it is
needful to record in these pages.
























Grand Monarque” gathered about him in
the time of his glory. While in Paris he
produced some of his best miniatures, and
then, having to quit France owing to the
intrigues of Le Brun, he passed on in 1667
to Augsburg and worked for the Electress
of Bavaria, and thence to Sienna, where he
painted Leopold I. In 1696 he became
first Director of the Berlin Academy, and
held his position till 1707, and died in 1710.
His work is rich and full of colour, its
detail elaborate and painstaking, and his
miniatures are always well worth securing.
A little later than Werner's time the
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to this movement. There has never been
an entire failure of the art, and the Royal
Academy, year by year, reserved a small
space for ‘“ portraits in little.” Slowly, but
very surely, however, the standard of ex-
cellence fell, and year after year miniatures
more and more resembling highly stippled
coloured photographs were exhibited. The
inducements offered by enterprising photo-
graphers to their clients of having portraits
produced on ivory, and ‘“ coloured by hand,”
and the use of the word * miniature” for
these mechanical pictures, tended still more
to injure the miniaturist. Even those artists
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132 MINIATURES.

and fresh. Avoid miniatures that bear upon
their faces the indication that they are new,
even if the dealer gives some lengthened
story as to the care that has been taken of
them and the way in which, in some for-
gotten casket or cupboard, they have been
discovered.

All such tales must be taken cum grano
salis, and if a miniature looks new and
bright it often is as new as it looks, and the
product of that most dangerous of men, the
clever and unscrupulous artist forger.
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omitted to record, and, in addition, was able
to bring down Vertue’s information to a
later date and add notes relating to the
specimens by each master contained in his
own wonderful collection.

In addition to these books the collector
should obtain that invaluable work Bryan's
“ Dictionary of Painters,” the latest edition
in two volumes issued in 1893, revised by
Messrs. Graves and Armstrong. He may
usefully supplement the historical and
biographical information contained in these
works by the perusal of Smith’s ‘“ Nollekens
and his times,”—a book full of information
as to eighteenth century men, Redgrave's
““Century of Painters,” Vasari's ““ Lives of
the Painters,” Phillip’s “ Art Dictionary,”
and Marriette’s ¢ L'Abecedario pittorico.”
This last work is an amended issue, in 1756,
of an earlier work produced nearly a hundred
years before, and is an invaluable although
incomplete biography of painters which was
compiled by the great collector of engravings
Pierre Jean Marriette. Redgrave’s “ Dic-
tionary " and Graves’s ¢ Dictionary” need
not be consulted, as the important informa-
tion contained in them is incorporated in
the latest edition of Bryan.

Siret’'s “ Dictionnaire des Peintres,” La-
barte's ¢ Histoire des Arts industriels,” the
same author's ‘‘ Renaissance des Arts,”
Lacroise’s ‘“ Art in the Middle Ages,”
Wauter’s “ Flemish School of Painting,”












136 MINIATURES.

urging high finish, the author insists on the
maintaining of breadth throughout the
whole operation.

There are two other curious works on the
art that will interest the collector: “ The
School of Miniatures,” published in London
in 1733, and said to be printed “from an
old MS.,” of which a copy is in the British
Museum, and “ Escole de la Mignature,” of
which the second edition was published at
Lyons in 1679.

Chambers’s “ Encyclopadia,” Fairholt’s
“ Dictionary,” Wornum'’s ‘ Holbein,” and
the immortal diaries of Evelyn and Pepys,
will be consulted as a matter of course.

There are special biographies of artists
that will be found of very important service,
and in some of them will be seen lists of
the works by the master whose memoir is
written. Of Richard Cosway, the author
of this volume issued a memoir in 1896,
which contains, beside a large number of
illustrations, long detailed catalogues of the
miniatures by the artist. A similar volume,
issued by the same author in 1895, treats of
John Russell, R.A., and will be found to
contain illustrations and descriptions of
many of his miniatures. Lists of the works
of Andrew and Nathaniel Plimer, Cosway’s
pupils, will also be found in the “ Life of
Cosway " just named, and very many illus-
trations of their best works. Of Petitot
there is a special Louvre catalogue, ““ Les












138 MINIATURES.

at the Burlington Fine Arts Club in 1889,
as it contains a vast amount of absolutely
reliable information, and the illustrated
issue of it gives a number of photographic
plates of great beauty. These catalogues
constitute the chief works of reference that
the collector will need. The catalogues of
the annual shows of the Amateur Art Ex-
hibition should also be obtained and con-
sulted. They are as follows:

1893. ‘“‘Downman, A.R.A.,” compiled by
the Honourable Mrs. James Stuart
Wortley. Exhibition at Carlton
House Terrace.

1894. ‘“John Russell, R.A.,” compiled
by Dr. G. C. Williamson. Exhibi-
tion at the Imperial Institute.

1895. ‘‘ Richard Cosway, R.A.,” by the
same author. Exhibition at Mon-
corvo House.

1896. ‘“Henry Edridge, A.R.A.,” and
others. [Exhibition at 1, Belgrave
Square.

1897. “CountD'Orsayand A. E. Chalon,
R.A.” Exhibition at Sir Julian
Goldsmid’s house, 105, Piccadilly.

There are some other catalogues that will

be found of service to the collector in tracing
out miniatures and in ascertaining in what
collections can be studied the works of any
special master. There are the catalogues of
the winter exhibitions at the Royal Academy
and of the Grosvenor Gallery, also the ex-
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his subject, he will gladly avail himself of
this and of every other means of study.

Frequent visits to Christie’s, Sotheby's,
and Robinson’s auction rooms will be of
great service to the collector who lives in
or near to London. The visits will not be so
much for purchase, although that will follow
in due course, but for the purpose of looking
at the treasures that are generally exhibited
a few days before the sale; and of improving
his knowledge and verifying or dismissing
his surmises by the aid of the auction cata-
logues, and the prices realized.

The literature relating entirely to minia-
tures is by no means large. It may be sup-
plemented by means of magazine articles
dealing with special masters or periods.

A notable series appeared in the ‘“Art
Journal ” for 1896 from the pen of Mr.
Foster, and others by the Queen’s librarian,
Dr. Propert, Mr. Bain, Mr. Addington, and
Sir William Drake, have appeared in the
‘“ Magazine of Art,” ‘‘English Illustrated
Magazine,” * Gentleman’s Magazine,” and
so on. Unless, however, articles are written
by real experts, such as the persons named,
they must not be relied upon with definite
confidence. Too often amateurs contribute
chatty articles of no real value, a #dchauffé
of other people’s opinions put together with-
out accuracy or care.

If the collector desires to understand the
practical technique of miniature painting,












CHAPTER XI.
NOTABLE COLLECTIONS.

IT may be of interest to the collector if in a
concluding chapter some reference is made
to the great collections of miniatures that
exist at the present day.

Many of these collections have been men-
tioned from time to time in the preceding
pages, and selections from the miniatures
have been illustrated and described under
various masters. There are some, however,
which, from their size and the beauty and
value of their contents, deserve especial
notice, and chief among them all is the won-
derful series of miniatures at WindsorCastle.

The collection is especially rich in works
by Isaac Oliver, Samuel Cooper, and Richard
Cosway. Very many of the miniatures have
been handed down by successive occupants
of the throne, others formed a part of the
historical collection of Charles I., catalogued
by the ill-fated Van der Doort, and yet
others have been purchased from time to
time with discriminating judgment for Her
Majesty the Queen by her librarian, Mr. R.
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painted by Petitot, the Marquis of Ormonde,
Duke of Buckingham, Sir Philip Sidney, the
great Lord Bacon, Sir Kenelm Digby, and
Charles Louis, Count Palatine, the brother
of Prince Rupert.

Hoskins is particularly well represented.
Charles I1., Sir Henry Vane, John Evelyn,
and John Selden, are noteworthy portraits,
and there are also excellent miniatures of the
Countess of Suffolk, Mary, Princess of
Orange, Sir B. Rudyerd, Sir J. Harrington,
the liarl of Ilolland, and the Earls of
Thanet, Lindscy, Pembroke, Bristol, and
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works including Sir Christopher Hatton,
Elizabeth, and James I., and a most interest-
ing signed one, dated 1610, of Mary, Queen
of Scots, painted in oil on a plate of silver.
There were also portraits of Erasmus, Mrs.
Holland, and Prince Henry, by the same
artist. The Olivers were represented by the
Duke of Buckingham, the Earls of Pem-
broke, Southampton, Essex, Leicester, and

' While these pages are passing through the press we

record with regret the sale of this collection ez masse to
The FFine Art Society, New Bond Street.
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158.

Bone, H., 109, 111, 114,
146, 157, 160, 162,

Bone, R. T, 111.

Bonyer, 158.

Bordier, P., 90, 91, 92.

Bouchardy, 160.

Boucher, 160.

Boyle, 158.

Brugnotti, 160.

B. W, 110, 111, 158.

Carriera, Rosalba, 119, 153.
Chalon, A. E,, 84,137, 145.
Charlier, J., 160.

Chastillon, L., 120, 121.
Chinnery, Geo., 158, 164.
Cleef, Justus van, 23, 109.
Cleyn, Penelope and Franz,

35, 41, 145, 159, 164.
Clouet family, 116, 117, 118,

149.

Coles, 158.

Coles, Francis, 58.

Coles, Samuel, 47, 58.

Collins, Richard, 59.

Collins, Samuel, 51.

Cooper, Alexander and
Samuel, 36-41, 142, 144,
147, 152, 157, 159, 160,
162, 164.

Corbould, E. H., 145.

Costa, V., 162.

Cosway, R., 11, 38, 61-71,
79, 135, 137, 142, 144,
149, 157, 160, 162, 163,
164-

Crewe, Miss, 60.

Crosse, Lawrence, 44. 45,
l45v 1491 l54‘

Crosse, Richard, 59.

Dahl, 154.

Damer, Mrs., 60.
Daubigny, 162.
Delgarde, 154.
Digby, Simon, 43.
Dinglinger, 111, 162.
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Mander, Van, 19, 20. |
Mansion, 161.

- Mee, Mrs., 86, 160.

Merian, M., 118.

Meyer, Jeremiah, 47, 107,

More, Sir A,, 25, 157.
Moser, G. M., 10;.
Murphy, D. B, 110.
Musgrave, Mrs., 86.

i
|
145. I
Moira, Edw., 145. l
|
Newton, Sir W, 145, 160. '
Nixon, Jas., 53.
Oliver, Isaac and Peter, 30- |

34, 142, 144, 147, 1438,
150, 152, 153, 156, 160.

Perrache, 110, 158.

Pether, Wm,, 56.

Petitot, Pére et fils, go-
99, 135, 150, 155, 158,
162.

Plimer, Andrew and Na- .
thaniel, 71-77, 135, 158,
159, 160, 164.

Plott, John, s50.

Poelemberg, C., 35.

Praga, Alfred, 12.

Prewitt, Wm., 109,
146, 150, 158.

Prieur, 111, 146, 157, 158.

110,

Quaglia, 161.
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Robertson, Archibald and
Alexander, 78.

Robinson, W., 86.

Rosalba. See Carriera.

Ross, Sir W, 79, 86, 87, 88,
162.

Rouquet, A, 47.

Rouvier, A, 162.

Russell, John, 135, 137, 165.

Sadler, Thos., 43.
Scouler, John, 47, 158.
Shelley, Saml,, 54, 158.
Sherriff, Chas., 58.
Shiercliffe, Edw., 110.
Shipley School, 51.
Shute, John, 23.
Sicardi, J., 155, 160.
Singry, 161.

© Smart, John, 48, 49, so0,

145, 158, 162, 163.
Soiron, F., 155.
Soret, 110, 158.
Spencer, G., 46, 106, 110,
145, 149, 155.
Spencer, Lady, 60.
Spicer, Henry, 109, 110.
Strange, Sir R., 46, 158.
Stretes, G., 23.
Strochling, 149.
Stump, J., 158.
Sullivan, Luke, 58, 158.

Taylor, Edward, 1435.

- Teerlinck, L., 23.

Raeburn, Sir T., 78.

Raven, S., 158.

Reynolds, Sir J., 52, 53.

Reynolds, Miss, 60.

Richter, C,, 106.

Robertson, Andrew,
83, 140, 165.

78

Templeton, Mrs., 60.
Thienpondt, C. F,, 111.

| Thomond, Lady, 60.

Thorburn, 145.

* Thouron, J., 111.

Titian, 154.
Turrell, C., 145.
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Vandyck, Sir A, 35, 37, | Williams, Alyn, 127.
157, 159. ' Wood, W, 55.
Van Loo. See Loo. Worlidge, T., 47, 59.
Van Mander. See Mander. Wright, A., 158.
Vertue, Geo., 155, 156.
Zincke, C. F,, 102, 103, 104,

W. B. Se B. 105, 106, 110, 146, 150,
Wells, H. T, 145. 155, 157, 158, 160.
Werner, Joseph, 118, 155, Zink, Geo., 105.

162. Zucchero, F.,, 25, 31, 154,
White, Geo., and Robt., 42, 157.
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